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PUBLIC SALE AT THE 


AMERICAN ART ASSOCIATION — ANDERSON GALLERIES « INC 


AMERICAN ANTIQUES 
of New England O1 1g 


CLOCKS y CURRIER & IVES PRINTS y FURNITURE 


SANDWICH GLASS y HOOKED RUGS 


Collected tor 
MARIETTA R. AYER 


Bangor, Maine 


By the Late Frederick Wellington Ayer 
Sold by Her Order 





A large collection of wall and shelf clocks Several hundred pieces of early American 


principally of steeple and banjo type and glass featuring Sandwich lamps and can- 


' f ar dlesticks in ruby, blue, clear, and milk 
including many of Connecticut origin. ' 


| oe white glass, some with dolphin stems. 
A choice group of Windsor chairs includ- MoT AYA ; , 
Currier & Ives lithographs including Life 

ing an unusual interlaced hoop-back ex- z . 
S P of a Fireman, Camping Out, and many 
ample. “Also other early American furni- other subjects. Early American hooked 
ture including a butterfly table and a rugs and a few Oriental runners and 


desk on stand with Dutch feet. small rugs. 
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WILDENSTEIN & COMPANY 


INC, 
Distinguished 


OLD and MODERN PAINTINGS 
WORKS OF ART 


TAPESTRIES 
XVII CENTURY FRENCH FURNITURE 


19 EAST 64th STREET, NEW YORK 


147 New Bond Street, London, W.1. 57 Rue La Boetie, Paris 





EXHIBITION 
PAINTINGS BY 


VT Riise 


WHITE PERIOD: 1911-1914 


Through January 


BIGNOU 


. 2 
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ART 
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PAINTINGS 
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AX 


Yamanaka & Co. 


680 FIFTH AVENUE, NEW YORK 





DURAND 
GALLERIES 


EXHIBITION OF PAINTINGS OF 
VIEWS OF THE SEINE 


MONET 
PISSARRO 


To January 30 


12 EAST 57th STREET 
NEW YORK 


PARIS: 37 Avenue de Friedland 


BY 








EXHIBITIONS IN NEW YORK 


MUSEUMS AND PUBLIC GALLERIES 


American Academy of Art and Letters, 633 West 155th St. Sculpture by Anna 
Hyatt Huntington, to May | 





American Fine Arts Society, 210 W. 57th St. Exhibition of the Nat al Ass 
n of Women Painte ind Sculptors, jan. 25-Feb. 0 
Architectural League, 115 E. goth St. Watere rs by Theodore Kautzk) 
to Jan. 3 
Art Students’ League, 215 W. 57th St. Watercolors by Members, to Jan. 30 


\. W_A., 353 W. 57th St. Ancient Fre Replica, to Jan. 31 
Columbia University, Avery Library. / be Aquatint in Architectural I[llus- 
ition, to Jan. 30 
International Art Center, 310 Riverside Drive. P? 
Jan 


an. 31 
Metropolitan Museum of 


) 
fh t 
h¢ People LO 


Art, Fifth Ave. at 82nd St. Prints and Drawings 


ire Jan. 31; Pamtings by John Singleton Copley, to 
Feb. 14; Draw from Athenian Vases, Jan. 24-Feb. 7 
Pierpont Morgan Library, 29 E. 36th St. /talian Drawings and Manuscripts 
the Sixth to Sixteenth Century, to April 1 
Municipal Art Galleries, 62 W. 53rd St. 1036 Retrospective Exhib n b 


Resident New York Artists, to Jan. 31 

Museum of Modern Art, 11 W. 53rd St. Paintings by Van Gogh; Rugs de- 

d by American Artists, Jan. 20-Feb. 1 

Museum of the City of New York, Fifth Ave. at 103rd St. New York at the 
Turn of the Century, to May 1 

National Arts Club, t19 E. toth St. Paintings and Sculpture by Members, to 
Jan. 29 

New York Public Library, Fifth Ave. at 42nd St., Room 321. Prints in Prints, 
to March 1; Fifteenth and Sixteenth Century Illustrated Books and 
Vanuscripts, to Jan. 31 

Whitney Museum of American Art, to W. 8th St. Exhibition of Recent A 
quisitions, to Feb. 5 

SPECIAL EXHIBITIONS 

\.C. A. Gallery, 52 W. 8th St. Paintings by Abraham Harriton, Jan. 20-Feb. 6 

Arthur Ackermann & Son, 50 E. 57th St. Queen Anne Furniture, to Jan 31 

L. Alavoine and Co., 712 Fifth Ave. Five Eighteenth Century French and 
Italian Rooms, to Feb. 28. 

American Indian Art Gallery, 120 E. 57th St. Group Show, to Jan. 31 

An American Place, 509 Madison Ave. Paintings by John Marin, to Feb 

Another Place, 43 W. 8th St. Paintings by Joe Solman, to Feb. o 

Arden Gallery, 400 Park Ave. Drawings in Sanguine by Roy Brown, to Jan. 28 

Argent Galleries, 42 W. 57th St. Paintings by Mabel R. Welch, Watercol 
by Henry L. Laussucq, to Jan. 30 
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Paintings 


Scott & Fowles 


Drawings 


Bronzes 


745 Fifth Avenue 
NEW YORK CITY 


“CHRISTIE’S” 


LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world re- 

nowned. They have had the privilege of selling, in their Great Rooms, 

most of the Famous Collections of Works of Art which have been dis- 

persed at auction in England over that period, and their unrivalled ex- 

perience is at the disposal of all who may wish to consult them regarding 
the sale of 


ANCIENT & MODERN PICTURES, DRAW- 
INGS & ENGRAVINGS, ENGLISH, CONTINEN- 
TAL & ORIENTAL PORCELAIN & POTTERY, 
TAPESTRY, DECORATIVE FURNITURE, 
CARPETS, BRONZES, MINIATURES, SNUFF 
BOXES & OBJECTS OF VERTU, SILVER & | 
JEWELS | 


si aes | The Commission, in the event of a sale being effected, is 
SISLEY 


Telephone: Whitehall 5056 





The particularly moderate commission charged for Sales might well 
be borne in mind by those who have not already consulted | 

| 
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_ CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 


From whom full Particulars and Advice can be had on enquiry 


SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 
the commission is Twelve and a half per cent 


Cables: “‘Christiart, Piccy, London’’ 
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LIGHT from CRYSTAL and PORCELAIN 


H The pair of crystal candlesticks from Churchill, § 
i London, was made circa 1720 in England. Air § 
spirals in the stems with flattened tear drops 
above and below make a pattern at once 
i delicate and distinguished. The foot is heavily 
H molded with radial ribs and is boldly domed, § 
: the nozzles being fluted. ‘ 


| SPECIAL PRICED CATALOGUE 
NOW READY, $1 | 
Arthur Churchill, Ltd. | 
| 34 High Street, Marylebone 
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The Finest 
Old English 
and Continental 
Porcelain & Pottery 
3 KING ST., ST. JAMES’S 


LONDON, S$.W.1 
| Cables: “Talofa, Piccy, London” 
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-TONYING | 


& COMPANY, Inc. 


From Frank Moffat comes this unusual porcelain chandelier of the Second | 
# Empire. The draped classical figure of a woman, forming the central stem, 
i is white. Oil lamps with chimneys and frosted globes are of rose § 


CHINESE 


ANTIQUES — 


5 East 57th Street 
NEW YORK 


SHANGHAI PEIPING 














F e H The Worcester candlesticks from | 
A t e . H Ginsburg and Levy were made by Barr, | 
rn lq ues | , H Flight and Barr circa 1783, and have the 

a» eit H pleasing simplicity of form characteristic 

oO f Di 8 tin c ti on my fy, of this factory. The decoration consists 
. y of charming little scenes, painted with { 


H the quiet tastefulness which prevailed 


Furniture, H in general at this period in England. 





Tapestries 


OLD MASTERS 







Kunsthaus This engraved crystal applique, one of a pair, comes from Elsie de Wolfe. The mirrors } 
of Venice were for a long time the envy of the rest of the world, the frame being { 
MALME DE always the center of interest and the mirror only an excuse for enrichment, 


COLOGNE/Rh ‘ as in this case. 


33 Sachsenhausen 
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DECORATIVE ARTS 


OBJECTS OF ART 


Decorative and Useful 


Sauceboats whose graceful shape was originally 
t derived from the outline of ancient ships appear 
in inventories. of the early Georgian period. This 
H pair from Harman and Company, with simple 
: gadroon mounts are later, made in 1769. 







This is one of eight dinner plates made § 
H for Czar Nicholas II at the Russian § 


Imperial Factory at St. Petersburg. The 


: border is powder blue, with reserves of 
H six cartouches filled with floral and fruit § 
H bouquets. From the Schaffer Galleries. § 


f From Philip Suval comes this Oriental 
Lowestoft rice bowl, made circa 1780. Its top § 
is perforated to allow the steam from the rice | 
to evaporate. Its rotund shape gives a feeling 
of abundance and is surmounted by an orange | 


handle unusually fine in color. 


The classical group of Chelsea porcelain was 
H made from a painting by Guido Reni called 4 
H Liberality and Modesty, now in Lord Spencer's § 
H collection. It belongs to the Gold Anchor | 
period, being made in 1765, and comes from 


Stoner and Evans, London. 


~ 


EDWARDS & SONS 


(of Regent Street) LTD. 





14 BERKELEY SQUARE, W. I. 


Telephone: Mayfair 7048 


Cables: Edwardsons, London 
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VENICE, ITALY 
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ACQUIRED BY THE CITY ART MUSEUM OF ST. LOUIS FROM M. KNOEDLER & CO. AND THE HOWARD YOUNG GALLERIES 


A HOGARTH PORTRAIT FOR ST. LOUIS: “LORD GREY AND LADY MARY WEST” 


The most recent acquisition of the St. Louis Museum and the first work by Hogarth to enter its collections, this fascinating 
children’s portrait by the great English popular artist of the eighteenth century is also one of bis most important works in thts 
country. Of the same period as the celebrated Hogarth portrait group acquired by the National Gallery in London a few years 
ago, it displays similar realism phrased in the formal style of the Rococo. The subjects were the children of the fourth Earl of 
Stamford, born in 1737 and 1730 respectively; Lord Grey afterward became fifth Earl of Stamford and also Earl of Warrington, 
while Lady Mary married the Honorable George West, son of the Earl de la Warr. Formerly in the family collection of the Earl 


of Stamford, the painting was seen in exhibitions at Manchester in 1857 and at Sir Philip Sassoon’s in Park Lane more recently. 
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The Seine of the Impressionists 


By Rosamund Frost 


! IS most fitting that the fiftieth anniversary of the establish- 
ment in New York of the house of Durand-Ruel should be 
celebrated with an exhibition of the Impressionists—a move- 
ment with which this house, as its first important patron and sponsor, 
is inseparably connected. Founded in 1803, Durand-Ruel’s associa- 
tion with art dates from well over a century. 
In 1876 Durand-Ruel gave to a small group of unknown artists 
their first important exhibition and therewith launched a movement 


LE PONT 
BOIELDIEL 
\ ROUEN” 





materialistic age of tourist traffic values, it was only in the latter 
nineteenth century that the pictorial qualities of the river were recog- 
nized and fully exploited. How much the Impressionists owed to its 
sliding waters, its veiled and changing lights as well as to its pic- 
turesque river life may here be seen in the work of Monet, Renoir, 
Pissarro and Sisley. 

The show is suitably led up to by some charming Berthe Morisots 
and a Mary Cassatt, while imposing bearded busts of Renoir, Pis- 


BY CAMILLE 
PISSARRO, 
1806 


EXHIBITED AT THE DURAND-RUEL GALLERIES 


which was to alter the course of the history of art. Here were repre- 
sented all the famous names from Monet to Pissarro which are now 
taken so much for granted that they have almost receded with time 
into the ranks of classics. It is interesting to note that some of the 
actual canvases from this show are among those currently on view 
at these galleries, among them Monet's remarkable Déchargeurs de 
Charbon, Renoir’s Canotiers a Chatou, lent from the Adolph 
Lewisohn Collection, and Sisley’s Bougival, bord de l'eau. Pissarro’s 
entire Rouen and Paris series made their debut under the aegis of 
this house as did, many years later, Monet’s Nymphéas, cathedral 
and hayrick series. This artist was likewise commissioned, as was 
Renoir, to decorate a paneled room in the Durand-Ruel house in the 
rue de Rome, the paintings of which are still fulfilling their original 
function today in the house of M. Georges Durand-Ruel in Neuilly. 

The current exhibition also celebrates a subject which recalls the 
very flavor of the plein air school—the Seine itself. Paris’ greatest 
asset from earliest times of siege and defense down to our more 


sarro and Monet by Paulin recall the glories of the seventies and 
eighties. Here, interpreting the same subject, may be compared the 
work of artists all of whom were directly or indirectly influenced 
by each other, but each of whom, among the pictures on view, has 
retained his individual stamp. 

Outstanding for a robustness that is not to be found in the other 
canvases are Renoir’s On the Terrace, lent by the Art Institute of 
Chicago, from the Coburn Collection, and Canotters a Chatou. In 
both of these pictures the interest centers on the figures, the land- 
scape being merely a setting for Renoir’s almost exaggerated char- 
acterizations. In the former the brilliant red of the young woman's 
hat, recalled in similar notes on the table, finds its answer and com- 
plement in the lush and glowing background through which a dis- 
tant glimpse of the Seine makes possible its inclusion in the show. 
Firmly molded and keenly alive, its color lacks nevertheless the 
creamy richness of later works. There is a slightly metallic note 
also in the Canotiers, a delightful boating scene in which intense 
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EXHIBITED AT THE DURAND-RUEL GALLERIES 


AN UNUSUAL AND DRAMATIC CLAUDE MONI 
LES DECHARGEURS DE CHARBON, ARGENTEUII 


touches of color in air and water are united in the 
central theme of the red skiff. For the charming 
figures in the foreground, Renoir used as models 
his friends and early buyers, Caillebotte and his 
wife 

Further color experiments may be seen in 
Renoir’s combinations of greens and purplish reds 
in Le Bras Vif a@ Croissy, Seine, a small landscape 
of 1911 painted with all the passion which he put 
into his late nudes. In Le Lavoir, Bas-Meudon, 
Seine, however, an early work in somewhat monot- 
onous nuances of green, there is felt the lack of the 
human figure and all its implications that seems 
so indispensable to Renoir’s interest in a painting. 
[his attitude is thrown into relief by comparing 
Monet's Canotiers a Argenteuil with Renoir’s ver- 
sion of the identical scene, now in a private collec- 
tion in Switzerland, which was painted on the 
same day. Monet, more impersonal, centers his in- 
terest in the creamy tones of the sail and delicate, 
watery reflections. Renoir, however, was dissatis- 

EXHIBITED AT THE DURAND-RUEL GALLERIES 
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fied with the composition and added the figure of 
I-douard Manet standing in the foreground on the 
dock 

One of Monet's finest canvases is Les Déchar- 
geurs de charbon. Organized with a sure composi- 
tion which his paintings sometimes lack, this work 
is of an unaccustomed vigor of conception. The 
dark figures with their heavy burdens move along 
diagonal lines that are emphasized by the frame ot 
the bridge cutting across the top of the canvas 
while wondertul green lights, thrown up from the 
Water, are caught in darker green shadows. [here 
is a suggested solidity in this painting that finds its 
realization in Pissarro’s Le pont Boteldieu a Rouen 
lhe latter, however, more interested in homely de- 
tails of the swarming quay and the mechanics 
attendant upon his steep perspective, attains 
neither the lyricism nor the mastery found in 
\ionet’s work—a quality which this artist subse- 
quently abandoned for more ephemeral effects. The 
latter may be seen in La Débacle des Glaces, 
Vétbheuil, painted in 1881, a picture clearly fore- 
shadowing the Nyvmpbéas series which were to be 
painted some twenty years later. The floating cakes 
of ice with their piercing green shadows are more 





EXHIBITED AT THE DURAND-RUEL GALLERIES 


“BOUGIVAL, BORD DE L’EAL” BY SISLEY 
(LEFT) RENOIR’S “CANOTIERS A CHATOLU™ 


suggestive of plant life than of the desolation of 
winter. 

After this lyricism, Pissarro’s Déchargement de 
bois, with its counterbalancing green and reds, is 
a stable working out of spaces, volumes and val- 
ues. Unlike Monet, the actual scene interests him, 
over and above the play of light on its surfaces. In 
the Rouen picture the very atmosphere of wet 
weather calls up visions of slippery streets and 
dank-smelling river. 

The Sisleys in the exhibition date from various 
periods. Very poetic is Bougival, bord de lVeau 
where glassy water, delicate light and silvery trees 
show him to be the inheritor of Corot’s idyllic tra- 
dition. Here, as in L’/nondation de la Seine, la 
Route de Saint Germain a flat application of color 
coincides with the early date of these canvases. 

A map of the Seine winds up this exhibition. It 
is with interest that one traces the course of this 
river, reading names, all of which, from Giverny 
to Honfleur, have come to be synonymous with this 
turning point in the history of painting. 
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VIRGINIA MUSEUM Of 


PAIR OF 


FINE ARTS 


INLAID GAMING TABLES WITH CABRIOLE LEGS 


A Year of the Museum at Richmond 


Hl: opening of the First Anniversary Exhibition of the Vir- 
ginia Museum of Fine Arts is a matter of greatest artistic 
interest in Richmond, where during the year tht has elapsed 
since its inauguration, the collections housed in this institution have 
received many valuable bequests and additions, through private 
generosity ; 
lhe most important part of these works are from the vast collec- 
tion of Henry P. Strause, who, for over thirty years has, with great- 
est discrimination been assembling furniture, paintings, tapestries, 
glass, china, Oriental art, 
and more than thirty-six 
iron-bound chests of sil- 
ver, much of which has 
never been exhibited to 
the public before it came 
to Virginia from London. 
Director Thomas C. Colt, 
Jr., expresses greatest ad- 


miration for these out- 
standing works of art 


which have been donated 
in less than twelve months 
to the permanent collec- 
tions of the art museum, 
made possible to the peo- 
ple of the State through 
the generosity of the late 
Judge John Barton 
Payne, and other public- 
spirited citizens. T his 
newest of State institu- 
tions was sponsored by 
E:x-Governor J]. G. Pol- 
lard, now President of the 
Board of Trustees. 
Among the great works 
of art and sculpture do- 





LENT BY MR. HENRY P. STRAUSE TO THE 
A SEVENTEENTH CENTURY GOBELIN TAPESTRY OF “THE WOOING OF LABAN” 


nated to the permanent collections during the past year are: Wind 
m the East, oil by Emil Carlsen, presented by John Stewart Bryan; 
Looking into the Little South Room, oil by Childe Hassam, pre- 
sented by Archer M. Huntington; Portrait of the English Actress 
Hilda Spong, by William Merritt Chase, presented by Bertram New- 
house; and the bronze sculpture sporting group Riding Off, by Her- 
bert Haseltine, presented by David Kk. E. Bruce. Other important ob- 
jects of art given include four Cypriote vases dating from 2000 B.C., 
a twelfth century stone Cambodian head of Buddha; two bronzes 
by Antoine Louis Barye; 
two pieces of Sévres por- 
celain; a file of one hun- 
dred and sixty photo- 
graphs of early Virginia 
architecture, and numer- 
American, English, 
Italian and Virginian 
paintings, etchings and 
pieces of antique furni- 
ture. 

In addition to the col- 
lection of Henry P. 
Strause, which has been 
placed on indefinite loan 
in the Museum and con- 
stitutes a valuable nu- 
cleus, the institution has 
also had placed in its care 
a rare example of the 
work of Claude Monet, 
father of the French 
school of Impressionism ; 
the original portrait of 
Evelyn Byrd by Kneller; 
and The Last Supper by 
Gari Melchers, called the 
artist’s masterpiece. 
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Chinese Jewelry Craft: A Rare View 


By Martha Davidson 


HOSE who expect to see only trinkets in the current exhibi- 

tion at the galleries of C. |. Loo & Company will be agree- 

ably surprised to find an extraordinary display of ancient 
carved bone ornaments, late Chou bronzes marvelously inlaid with 
gold and silver, delicate gold jewelry, and various gold and gilt 
objects, products in miniature of artists guided by the exacting im- 
pulse of the jeweler. 

Within the past decade the desecrated tombs of the Shang (71700- 
1122 B.C.) and Chou (?1122-249 B.C.) dynasties have yielded great 
quantities of objects. These have revealed the magnificence of an 
art that for at least three thousand years has had a continuous 
development, benefiting by the continuity of a culture unique in 
historic times for its unbroken traditions. 

In the northern province of Honan, near Anyang, ancient capital 
of the last half of the Shang dynasty, excavations have disclosed 
an art, including bronzes, cast in powerful forms and decorated with 
a sophisticated geometric and animal pattern, pieces of carved jade 
and bone, decorated pottery, and 
stone sculpture, all impressed with 
the same curious motifs and domi- 
nated by the spiral and the tao 
t'ieh or monster mask. In the ex- 
hibition seven hairpins of bone 
surmounted with sculptural forms 
give a miniature view of the pow- 
erful and fanciful Shang designs. 

Towards the end of the Chou 
dynasty, in a period called Spring 
and Autumn Annals (ca. 722-481 
B.C.), the rugged, awe-inspiring 
forms of earlier sacrificial vessels 
and grave objects were altered by 
a new interest in functional shapes. 
In the following period of the 
Warring States (481-221 B.C.) 
conventional motifs were adapted 
for a decoration less under the in- 
spiration of zealous craftsmen 
than refined jewelers. Variations 
of this gracious art have been 
found in four sites. From Chin 
Tsun near Loyang in the prov- 





EXHIBITED AT C. T. LOO & COMPANY 
CALDRON, BRONZE WITH SILVER, V-III CENTURY BC. 


ince of Honan came a rich variety of objects, unfortunately through 
the unreliable hands of grave robbers. By means of a publication 
of the finds by Bishop William C. White of Toronto and the dis- 
semination of some of the material, the Western world has become 
acquainted with bronze and jade objects of incredible beauty and 
perfect craftsmanship. The London Exhibition of Chinese Art last 
Winter presented rare examples for the public’s view. Of these the 
finest bronzes belonged to the collection of C. T. Loo & Company 
and are displayed in the current exhibition. 

A set of eight chariot pieces, four vessels, and a strange apparatus, 
form an imposing group of bronze objects supposed to have come 
from Chin Tsun. This site has been dated 550 B.C., the vear be- 
fore Confucius was born and a time of feudal decline and great 
cultural progress. An inscription on a bronze bell, called the Piao 
bell, has supplied the date for the grave site which included eight 
tombs not yet exhausted of their contents. Many of the objects, 
however, probabiy date from a slightly later period. Chariot orna- 
ments, identical with the set of 
eight, are published in Bishop 
White's book and reported as hav- 
ing been unearthed from burial 
pits near the royal tombs. In these 
pits were found skeletons of many 
horses together with the remains 
of the funeral chariots which they 
drew before immolation. 

These bronze objects are finely 
decorated with fluid patterns of 
inlaid gold and silver. The bronze 
itself has a large percentage of 
copper which gives a colorful, red- 
dish surface, adding warmth to 
the rich hues of the gold and sil- 
ver. It also lends a softer sub- 
stance for the artist to carve after 
casting the object. The inlay is 
composed of fine threads of pre- 
cious metal which are splayed and 
hammered into the incisions. Di- 
versified spirals, and alternating 
angular and _ curvilinear lines 
meander in designated spheres 
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over the surface of the larger ritual vessels, the motifs conforming 
with decorative splendor to the general shapes. Thin, sensitive lines 
interchange with fluctuating calligraphic forms, giving a graceful 
interpretation of the “rhythmic vitality’’ demanded by the Chinese 
artist. Among the chariot pieces a pair of finials in the shape of an 
animal's head, probably of a horse, shows how the artistic ingenuity 
of the ancient craftsman gave multiple possibilities to the “animal 
symphony.” On the neck of the animal curls a dragon, while a 
beautiful bird, elongated and shapely in its natural form, curls over 
the animal's mouth. 

\ magnificent caldron, known as a ting, inlaid with silver, repre- 
sents the highest achievement in this style. The architectonic dis- 
position of the geometric design and the dragons on the cover, to- 
gether with the sturdy shape of the vessel, show how delicate and 
precious a craft can be without distintegrating into rococo frivolity. 
\ puzzling instrument, referred to above, has been variously called 
a part of a cross-bow and a frame for a loom, but no satisfactory 
solution has yet been reached. Whatever its use the wealth of its 
inlay reflects the ceremony of a highly sophisticated court. 

A bronze belt-hook of great strength and subtlety is similar in 
material and technique to the pieces from Chin Tsun. In the center 
of the belt-hook, which has the composite shape of a bird and ser- 
pent, Is a tiny jade figure. Fine, wire-like lines and dots of gold and 
silver delicately ornament this object, typical of the late Chou pre- 
dilection for inlaid bronze combined with jade. From Chin Tsun 
also come a necklace of faience beads with a greenish white glaze 
and an unusual string of glass paste beads with the characteristic 
“revolving eye’ motif, so-called because of the effect produced by 
concentric circles of blue, green, and white paste. 

The exhibition includes a large quantity of 
gold jewelry rarely seen by the public. They are 
adornments of supreme delicacy, consisting 
mainly of jewels for the Chinese woman’s elabo- 
rate hairdress, crowns, rings, earrings, bracelets, 
and decorative appliqués. The more elaborate 
ornaments are inlaid with turquoise, pearls, 
crystal and various semi-precious stones. Fili- 
gree, granulation, repoussé and incision are com- 
bined to create adornments fanciful and exotic 
in form and pure in miniature perfection 

Practically nothing is known about this jewel- 
ry. Before dates can be hazarded comparative 
studies must be made with the jeweled acces- 
sories abundantly represented in paintings and 
sculpture that can more easily be placed in their 
historic position. The general tendency is to con- 
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sider the more vigorous pieces as reflections of 
the splendor of the T’ang dynasty. The more 
elegant and graceful are assigned to the Sung 
period and the rococo to the Ming and Ching 
periods. For comparison the Metropolitan Mu- 
seum and the British Museum present fine ex- 
amples of the T’ang period while the Hermi- 
tage Museum in Leningrad offers a collection of 
gold jewelry which was found in the tomb of a 
princess of the Ching dynasty. The pictorial 
character of the latter, with its imitation of 
painting, comparable to the degeneration of the 
ornamental medallions on Ching pottery, is 
contrasted with the earlier restriction to decora- 
tive motifs. In the exhibition examples from the 
Ilan through the seventeenth and eighteenth 
centuries reiterate the artistic development of 
the ten centuries. 

Among the most notable pieces are phoenix 
hair ornaments in superb filigree and a pair of 
long hairpins, also in filigree, and delicately 
ornamented with a stylized floral pattern, per- 
fect on both sides. A repoussé crown enhanced 
by butterfly appliqués, probably belongs to late 
T’ang. It has the small, bow-like shape fre- 
quently found in early paintings. A scroll in the 
British Museum, attributed to Ku k’ai-chih (3rd 
century A.D.) but probably of the T’ang period, 
reproduces not only a similar crown but hair 
adornments like several of the other pieces. 

A group of flower ornaments typify the free- 
dom of movement constantly present in Chinese art. Among the six 
laws of painting codified by Hsieh Ho in the sixth century of our 
era, are ‘life movements” and “organic structure.’ We have already 
noted the remarkable fluidity and ceaseless rhythm of the Chou 
decoration. Actually the sixth century artist was merely codifying 
elements that had been inherent in Chinese art for many centuries. 
These ornaments are ordered not by a scientific symmetry but by a 
balanced rhythm which, instead of being locked within the bounds 
of the object itself, reaches beyond into the “life movement.” 





In a miscellany of gilt bronze pieces, most noteworthy are a pair 
of Han bears inlaid with turquoise, and a miniature version of the 
conversation of two Buddhas—dated 557 A.D. but thirty years 
earlier in style. 

Together these objects, covering some three thousand years, strik- 
ingly reveal the stylistic continuity of Chinese art and its funda- 
mental aesthetic through various transformations in metal. 
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SIWO > exhibi- 
tions current 
in New York 

serve as lascinating 


and valuable docu- 


ments of American 
painting, comple- 
menting several other 
shows of this season 
which seems to be 
manifesting a fortu- 
nate and long awaited 
interest In native pic- 
torial art of the last 
two hundred years 
\t the Union League 
Club, fifty-five Amer- 
ican pictures in a 
temporary loan from 
the Chester Dale Col- 
lection reveal Mr. 
and Mrs 


tensive possessions of 


\merican 


Dale's ex- 


art along- 
side the great aggre- 
French 
painting with which 
their name is synony- 
mous and, at the same 
time, awaken nostal- 
gic reminiscences of 
the series of brilliant 


gation ol 


THE 


ntamuil 


LENT BY MR. 


PRAGIC INDIAN 


By Alfred M. 


exhibitions which Mrs. Dale organized, with the Dale Collection 
as a basis, at the French Institute some years ago. Simultaneously, 


the Macbeth Gallery is showing a group of eleven American por- 
traits, the majority never before publicly exhibited, borrowed from 


various collections. 


Of these, the earliest are characteristic works by Smibert and the 
rare Joseph Badger, full of a typically primitive characterization 
doubly effective because of the monotone palette. An important 
Copley, the Girl with a Dog which is a document of his New York 


LENT BY THE ADDISON GALLERY, ANDOVER, TO THE MACBETH GALLERY 
(LEFT) WASHINGTON ALLSTON’S PORTRAIT OF BENJAMIN WEST; 
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AND MRS. CHESTER DALI 
BY JOSEPH WRIGHT (1756-03) 


Frankfurter 





TO THE UNION LEAGUE CLUB 
AN EARLY AMERICAN ROMANTIC 


aintings 


badly in 
cleaning 
which it will 
doubtless rank as one 
of his best 


period, 1s 
need of 
alter 


\merican 
\n especially 
interesting item is the 
portrait of Benjamin 
West by one of the 
lesser met of his nu- 
pupils, the 


works 


merous 


painter-poet Wash- 
ington Allston who 


was certainly the first 
American Romantic 
in the true sense; the 
portrait’s directness 
of approach and 
technical daring offer 
a striking analogy to 
Delacroix and the 
best of European Ro- 
mantic painting. A 
magnificent Stuart 
portrait and several 
interesting 
by early 


drawings 
American 


artists are also nota- 
ble in the Macbeth 
show. 


he loans from the 
Dale Collection at the 


Union League Club may easily be said to comprise an outline history 
of American painting over the last two centuries, although the cov- 
erage is less complete for the more recent artists. Such famous works 
as Smibert’s great Portrait of Oxenbridge Thacher and the superb 
Portrait of Lady Liston by Gilbert Stuart head the list chronologi- 
cally as well as artistically, and the exhibition is so replete with un- 
familiar names and unfamiliar aspects of famous names that it easily 
deserves a visit to supplement the impression which can only be 


(Continued on page 20 
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(RIGHT) “THE SICARD DAVID CHILDREN,” 


A SULLY PORTRAIT 
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New Lehibitions of the Week 


Variety and Contrast in Three Print Shows 


T HREE print shows now current add interest to a season already 
notable for its excellence in etching and lithograph. At the Guy 


Mayer Gallery forty 
examples of the work 
of the late Childe 
Hassam are on view. 
lhe individuality of 
his style is apparent 
in his etching, 1n fact 


some of its funda- 
mentals come 
through even more 


clearly than in his 
painting. His ability 
to handle texture and 
line are strikingly 
shown in many of the 
subjects he has 
chosen. The quality 
of the wood, for in 
stance, in a shingled 
roof could not be 
more charmingly 
conveyed than he has 
done it in an etching 
called The Lion Gar- 
diner House. Wash- 
ington's Birthday, 
showing Fifth Ave- 
nue with flags flying 


are both remarkably 
vivid, — forthright 
studies. The richness 
of quality which he 
achieves may be seen 
in Foire de la St. 
Martin, a tiny etch- 
ing giving a soft at- 
mospheric effect 
which is very appeal- 
ing. Augustus John 
is distinguished for 
portraiture again, all 
of the work from his 
hand being studies of 
people. Walter Sick- 
erts humorous ap- 
proach comes out in 
many of his prints, 
his technical ease ap- 
parent in every ex- 


ample. 

At the Kleeman 
Galleries an exhi- 
bition of “Choice 
Prints by Fifteen 
Leading American 


Artists” lives up to its 
name in an unusually 
well selected show. 
Four examples by 
Sanford Ross display 








“EASTHAMPTON” BY CHILDE 


and the familiar thoroughfare with milling 
throngs transfigured through the artist’s eyes, is executed with great 
technical adroitness. Old Lace, Cos Cob is a landscape with build- 
ings and a bridge, so delicately conceived that its title is not belied 
in transferring the scene to paper. 

Arthur Harlow shows a roomful of etchings and lithographs by 
Pissarro, Augustus John and Walter Sickert. Great variety of sub- 
ject and manner of presentation exists in the large number of prints 
by Pissarro. Among them two interesting examples of portraiture 
are present, one of Cézanne and the other a self-portrait. They 





“THE 


BAR EXERCISE,” 


EXHIBITED AT THE GUY E. MAYER GALLERY 


HASSAM, ETCHED TAPESTRY OF LIGHT AND SHADOW 


EXHIBITED AT GRAND CENTRAL ART GALLERIES 
DEGAS’ FAVORITE SUBJECT SEEN BY LOUIS KRONBERG 


a fine sense of design and ability to handle texture. The shining 
surface of the pavement in Wet Road is sensitively felt and the 
pattern of trees very strikingly embodied in the structure of the 
picture. A remarkable handling of light distinguishes Harbor Street 


by Stow Wengenroth, 
a sense of suppressed 
excitement being cre- 
ated by dramatic 
shadows so that the 
quiet street is trans- 
formed into a thril- 
ling place. Woiceske’s 
five prints show his 
rhythmic quality, 
particularly strong in 
The Veteran, a study 
of a great tree whose 
branches are silhou- 
etted against a snowy 
background. Thomas 
Nason’s_ excellently 
conceived designs 
embody his feeling 
for wood in Hartwell 
Farm and a subtle re- 
lationship of line in 
Connecticut Pastoral 
shows clearly his tal- 
ent for concentration 
on essentials in de- 
sign. 1 & 


Guy Wiggins and Ballet Scenes by Kronber. 


HE paintings of Guy Wiggins now on display at the Grand 

Central Galleries fall into two distinct categories from the 
standpoint of subject. He paints the city in snow storms and he 
paints the country on bright blue days of summer or autumn. Never 
does he hesitate in the suburbs or dally with grey, uncertain weather. 
Snow-storm—New York, Winter's Mantle, Washington Square tell 
the story in their titles, but the titles do not really describe the lovely 
atmospheric effect he succeeds in achieving by this intensive study 


of a particular and 
characteristic scene. 
His country land- 
scapes are painted in 
attractive bright col- 
or, particularly pleas- 
ing being his Village 
of Essex—Afternoon, 
in which he handles 
autumn foliage and a 
sleepy little village 
street with great 
charm. 

In another gallery 
Louis Kronberg is ex- 
hibiting a group of 
paintings mostly con- 
cerned with scenes of 
ballet dancers done in 
Paris, and a few por- 
traits made in Spain. 
The Bar Exercise, In 
the Dressing Room, 
and Titania and her 
Mother display an 
excellent color sense, 
the design of the pic- 
ture being felt in 
terms of solid color. 
Here, as in the case 
of Guy Wiggins, one 
sees the rewarding re- 
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sult of a painter’s looking again and again at one subject, and work- 
ing to get his effect by studying it from many angles and In a variety 
of phases. Kronberg is too mature an artist to make these seem like 
experiments in the ordinary sense, but they do offer an opportunity 
for the spectator to see how the artist observes when he devotes him- 
self to one theme. One painting of a Paris street, Ca/é de la Rotond: 
shows Kronberg’s handling of a different type of subject, and it has 
both depth and quality 1 


Odilon Redon and his Insptrer Bresdin 


SYHERE is an unusual opportunity, at the gallery of Frederick 
‘| Keppel & Company to see the works of Odilon Redon next to 
those of Rodolphe Bresdin (1825-1885), that “genial soul astray in 
the ninteenth century” who not only taught Redon the art of etching 





EXHIBITED AT FREDERICK KEPPEL & COMPANY 


“ST. ANTOINE ET LE DIABLE,” A LITHOGRAPH BY REDON; 
(RIGHT) BRESDIN’S IMAGINATIVE “COMEDIE DE LA MORT” 


and lithography but who helped him establish his artistic person- 
ality. Disheartened because of unsuccessful attempts at architecture 
and sculpture, failure at the Beaux-Arts, and disgruntled by his 
later efforts in the Barbizon style, Redon found his real direction 
when, in 1863, he met the strange rudderless artist who called him- 
self Chien-Caillou after one of Fenimore Cooper’s characters. 

Bresdin avoided social contact and lived in littered hovels where, 
in a simple world fashioned by himself, he created a world of fan- 
tasy in his etchings and lithographs. On these he worked indus- 
triously when he was not relieving the poverty of his family in such 
a fashion as mending roads in Paris. With a lively imagination 
that at times recalls Bosch, Breughal, and Jacques Callot, and at 
other times Ostade and Teniers he transforms his scenes, whether 
from the Testament or the pagan world of mythology, into romantic 
savannahs. Les Baigneurs has the romantic enchantment of fairy- 
land in which liliputian figures are lost in a tangled forest bathed 
in dewdrops, floating clouds, and silvery haze. 

Le Bon Samaritain, a monumental work, was executed in 1848 
and is the artist’s earliest known lithograph. An incredible abun- 
dance of detail is made exquisitely clear either, as here, by converting 
etching into lithography by a transfer process, or by using pen in- 
stead of lithographic chalk. Proofs of these delicately worked prints 
are said to have been pulled “by means of a shoe brush and some 
blacking” and then “sold for a few francs to second-hand dealers 
who passed them off as Rembrandts.” One feels sure that the de- 
lightful whimsy and brilliant technique of Bresdin’s prints will 
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Win recognition for an artist who is still fairly unknown. It 1s in- 
teresting to recall that two of these prints, together with several of 
Redon’'s, were selected to join the legion of works which, because of 
their exploitation of the fantastic and the ‘““mawvelous,” were singled 
out as precursors of the surrealists in the recent exhibition at the 
Museum of Modern Art 

Redon’s “musical” lithographs are better known to the American 
public. Since the exhibition does not include any of Redon’s prints 
of the sixties, Bresdin’s direct influence is not visible. Nevertheless 
one can readily identify the mutual spirit of individual romanticism 
and fantasy which these later works of Redon transform into sym- 
bolic mysticism. Selections from his interpretations of Bulwer- 
Lvtton’s The House and the Brain and Flaubert’s Tentations de 
Saint Antoine recall his close alliance with the contemporary Sym- 
bolists who went to the imagination to avoid the materialism of their 
period. 

Through suggestion rather than statement, through symbols 
rather than facts, Redon draws his symphonies of black and grey. 
lwo characteristic pastels in the exhibition show how Redon 
achieved an intensity and luminosity in his velvety blacks that are 
comparable to his fervid colors. To Redon black was the most im- 
portant color because, as he said, “nothing can prostitute it.” 

A drawing, Pégase, from the collection of Philip Hofer, the in- 
imitable colored lithograph Béatrice, and a vase of flowers in pastel, 
present Redon’s favorite symbols: the winged horse, the dream face, 
and the flower. Une Main de Chair and St. Antoine et le Diable are 
powerful examples of the pictorial interpretation of the invisible 
by an artist of extreme sensibility. M. D. 





EXHIBITED AT FREDERICK KEPPEL & COMPANY 


Contrasts in Mexican Art: Merida and Tamayo 


WO aspects of the flourishing art of Mexico are presented by 
the paintings of Carlos Merida at the Georgette Passedoit Gal- 
lery and by Rufino Tamayo at the Julien Levy Galleries. 

In 1920 Carlos Merida was one of the pioneers of the “Mexican 
renaissance.” Today at forty-four he is one of the leading artists 
in Mexico. How far he has strayed from his early representational 
painting and from the plastic traditions of his country is told by 
eighteen compositions in the current exhibition. These were painted 
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during the last year and are geometric abstractions which, in their 
purity ol line and delicacy of tone and color are closely allied to 
the crystalline watercolors of Feininger and the spontaneous pic- 
tography of Kandinsky. There are no traces of influence by Modi- 
gliani or Van Dongen whom he knew intimately in Paris during the 
four years that preceded the War. 

It is misleading to call these paintings watercolors, for the artist, 
in his desire to create textures of subtle, almost gossamer delicacy, 
has employed such means as stencils, airbrush, pen and ink, and 
rubbings. Ruled lines and free hand lines in symphonic relations, 
together with colorful and tonal washes, create balanced composi- 
tions that are like visual interpretations of musical bars. The title 
of one painting, Sonata and Fugue, reveals a conscious affinity with 
music While /n Remembrance of Leonardo, a composition of a tri- 
angle, circle, and free hand tracery, pays direct tribute to the Floren- 
tine painter and scientist. Astronomy and Oceanography climax the 
work of an artist who again proves the eloquence of unrepresenta- 
tional art. 

Very different are the paintings in oil and gouache by Rufino 
lamayo who, eight years the junior of Merida, has been one of the 
leading contributors to the renaissance. Painted in sullen tones re- 
lieved sparingly by vivid blues, reds and chalky whites, the oils have 
an earthy texture while the gouaches are broad and murky. Solid, 
block-like forms show the artist's respect for the traditions of Cen- 
tral American art. 

While the story of many of Tamayo’s scenes is frequently difficult 
to unravel, there is an elusive appeal in the spectral sensation 
aroused, especially, by the position in the foreground of looming 
figures Which are abruptly disconnected by the frame. Such is the 
gouache Tbe Champion. \Vhe clear plastic organization and gaiety 
of Mardi-Gras, the pearly tones of Plain and the unusual brilliance 
of Geography Lesson make these the most interesting gouache paint- 


EXHIBITED AT THE GEORGETTE PASSEDOIT GALLERY 


ings. The oils Musicians and Photographic Venus best show Ta- 
mayo’s cubic structure and patterned composition organized in 
planimetric layers of space. M. D. 


, . . os > a . 9 ’ 
A Satisfying Trio: Brook, Watkins ¢? Carroll 
N UNUSUALLY stimulating and satisfying exhibition of the 
work of three contemporary American painters is being held 
at the Rehn Galleries where it will continue till the end of the month 


Franklin Watkins, with his highly mannered interpretations of hu- 
man nature, contributes several paintings which are almost cari- 
catures. Springtime indicates his racy style and individual coior, 
Old Lady Reading Proof, which he recently showed at the Whitney 
Biennial, is a sympathetic handling of his subject which contrives 
to be a very moving study of old age struggling valiantly with phys- 
ical infirmity. 

Alexander Brook’s finely concentrated force is visible in Reading, 
in which he has made effective use of light falling on the head of a 
woman who is turning the page of a book. Of striking dramatic 
quality in spite of the apparent repose of her occupation, this is an 
eloquently revealing piece of characterization, in which, inciden- 
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“SENTIMENTAL IDEAS,” BROOK’S PSYCHOLOGICAL STUDY; 
(LEFT) “IN REMEMBRANCE OF LEONARDO” BY MERIDA 


tally, Brook has painted the blue blouse of the woman with great 
skill and feeling. In Sentimental Ideas his intuitive grasp of a psy- 
chological state is seen, but outstanding is the fine color harmony 
in the tones of rose and red in which this painting has been built up. 

John Carroll's personal manner is less extreme in the present 
showing than in some of his former exhibitions. 7be Tumblers, it is 
true, has the over-ripe quality which distinguishes much of his work. 
But Georgia Resting is fluid and free of line, and more restrained in 
feeling. It 1s, however, in his nude painting of a Negress that he 
reaches a new level. This is a fine piece of work, strongly felt and 
handsomely executed. re 6 


Seen Here and There in the Galleries 


= HE outskirts of New York, surprising always in their provincial 
garb, reappear in the paintings of Miron Sokole, at the Mid- 
town Galleries. Bent houses, curving streets, blue-green trees, chalky 
white and brick red hills, and small sketchy figures, comprise a 
stock which is drawn upon to recreate the informal atmosphere of 
the drowsy village. A few suggestive figures haunt the streets, some 
strolling, others riding bicycles, still others huddled together sharing 
neighborly gossip. 

It is this easy, affable atmosphere, paralleled by unobtrusive 
patterns, blended tones, and quiet action, that tempts the observer to 
neglect such loose passages as the description of the trees in 


(Continued on page 20) 
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New York: Drawings, Van Gogh, Americana 


}* UR drawings which were purchased by the Metropolitan Mu- 
seum of Art last Summer in London at the sale of the famous 


Oppenheimer collection are now on 
exhibition there. They consist of two 
studies of male figures by Filippino 
Lippi, Study for a Figure of Jael by 
Carlo Maratti, Portrait of a )oung 
Woman by Albrecht Direr and A 
Woman Seated on the Ground by 
Lancret. Harry B. Wehle, Curator of 
Paintings, describes them in the cur- 
rent Museum Bulletin as follows: 

“The drawing of the two male fig- 
ures by Filippino Lippi was formerly 
in the Heseltine collection and was ex- 
hibited in 1930 in the Burlington 
House exhibition of Italian art (No. 
434). The figures are a young Floren- 
tine seated at a desk, reading a book, 
and a nude youth standing with his 
hands behind his back, evidently a 
study for a St. Sebastian. The draw- 
ing, Which is in a fine state of preserva- 
tion, is in silverpoint heightened with 
a white wash on pink prepared paper 
measuring nine and eleven-sixteenths 
by eight and a quarter inches. 

“In its combination of refinement 
with strength this work by Filippino 
embodies the characteristic ideals of 
Florentine art toward the end of the 
quattrocento—the enthusiasm for the 
study of anatomy and the delight in 
depicting cultivated young aristocrats, 
the nice balance between the natural 
and the beautiful. In the Heseltine 
collection the drawing was attributed 
to Domenico Ghirlandaio, but Beren- 


son had earlier published it as by Filippino and this attribution 


is the one generally accepted. 


“Filippino must have made our drawing in the earliest years of 
his maturity, when he still worked with simplicity and comparative 


strength in the true quattrocento 
spirit. He was at this time under the 
spell of Botticelli’s genius, and our 
drawing of St. Sebastian.is an al- 
most exact repetition of Botticelli’s 
famous painting of the same saint, 
finished in 1474 (now in the mu- 
seum at Berlin). But it would be 
rash to assume that Botticelli and 
the youthful Filippino worked 
simultaneously from the model. 
Filippino has turned the saint’s 
head downward and in contraposto, 
thus achieving a gentler, more 
meditative expression. The entire 
effect is mitigated — the arms less 
sharply bent, the muscles less harsh- 
ly modeled, the very toes and knees 
less contorted. It requires an inter- 
val of a few years (a long time in 
that eager generation of Florentine 
painters) to account for the transi- 
tion from Boticelli’s Pollaiuolesque 
obsession with anatomy to the gra- 
cious, youthful spirit which marks 
his Birth of Venus and his Sistine 
frescoes and which is so pleasingly 
reflected in our Filippino. The 
drawing must date from about 
1480. 





RECENTLY ACQUIRED BY THE METROPOLITAN MUSEUM OF ART 


DUERER: “YOUNG WOMAN,” BLACK CHALK DRAWING 





RECENTLY ACQUIRED BY THE METROPOLITAN MUSEUM OF ART 


FILIPPINO LIPPI: “TWO MALE FIGURES,” A SILVERPOINT 


“The bust portrait by Diirer of a young woman is in black chalk 
on white paper measuring ten and a half by six and a half inches, 
and there is a Diirer monogram (probably false) in the lower right 
corner. |The drawing was once in the collection of Sir Joshua 


keynolds. Diirer has here handled his 
chalk with exceptional ease and 
breadth. The hair and dress are drawn 
with the utmost simplicity; the form 
of the nose and the fugitive expression 
of the eyes and mouth also are cap- 
tured by apparently simple means, 
revealing the artist's spontaneous, un- 
trammeled vision and the certainty of 
his hand. The treatment is atmos- 
pheric the contours teasingly lost 
and found again. Unquestionably 
something of the modeling of brow 
and nearer cheek has been lost through 
wear, but from the start it must have 
been intimated rather than affirmed, 
intimated with such genius that we 
know the contours as though by in- 
tuition. The subtleties of the face, with 
its psychological quarter tones, are 
terminated by the reassuring major 
chord of the hair, which smoothly fol- 
lows the bulge of the forehead. 
“Among those who question Diirer’s 
authorship of the drawing are such 
redoubtable authorities as Tietze and 
Flechsig (H. Tietze and E. Tietze- 
Conrat, Der Junge Diirer, pp. 128t., 
no. A 141; Ek. Flechsig, Albrecht 
Diirer, vol. Il, p. 451) both of whom 
prefer to attribute it to Hans Baldung. 
But though the facial type is like Bal- 
dung’s, a close comparison with draw- 
ings by Baldung reveals in them a de- 
votion to the ornamental quality of 
line which is directly opposed to the 


expressionistic aim of our drawing. Panofsky also rejects Diirer in 
favor of J6rg Breu the Elder or some other artist among the younger 
contemporaries under Diirer’s influence. The works of some mem- 
bers of the younger generation of German artists do indeed afford 


isolated parallels, notably Breu’s 
head of a girl dated 1519, but clear- 
ly outlined noses and other alien 
devices forbid such ascriptions for 
the Museum’s drawing. Winkler in 
his attribution to Diirer is after all 
on solider ground. He can point to 
numerous chalk drawings made 
by Diirer offering perfect stylistic 
parallels except for the fact that 
most of these are more emphatic. 
Among Diirer’s chalk heads may 
be mentioned such indubitable ex- 
amples as the portraits of his 
friends Wilibald Pirkheimer, and 
Ulrich Varnbiiler, and the drawing 
of Margaret of Brandenburg with 
the artist’s handwriting in the mar- 
gin. There are many others too, for 
it is a curious fact that Direr, 
whose work with a pen was as a 
rule closely and explicitly executed, 
became free and summary when he 
drew with crayons. The crayon 
drawings of his late years are car- 
ried the farthest, while those which 
are marked with the years 1503 to 
1505 show him in his least formal 
vein. It is to this early period that 
our Portrait of a Young Woman 
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should be assigned. 

“The third draw- 
ing, Carlo Maratti’s 
Study for a Figure of 
Jael, is in red chalk 
heightened with 
white chalk on gray- 
blue paper measuring 
eight and seven- 
eighths by ten and 
three-quarters inches. 
[he execution is 
suave but sure, as 
might be expected 
from one of Italy's 
leading painters in 
the advanced 
baroque style. Jael is 
shown with the ham- 
mer in one hand, the 
tent pin in the other, 
apparently just after 
having killed Sisera. 
Other drawings of the 
subject by Maratti 
are in the Kunstakad- 
emie, Diisseldorf, and in the Berlin Kupferstichkabinett. All four 
are apparently studies for Maratti’s mosaics in the cupola of the 
second left chapel in Saint Peter’s, Rome, where the four chief figures 
are Jael, Judith, Joshua, and Miriam the sister of Moses. These are 
reproduced in prints of 1705 by Hironymous Ferroni. 

“Lancret’s typical drawing, A Woman Seated on the Ground, is 
in black chalk heightened with white chalk on greenish brown paper 
measuring five and one-half by seven inches. In the Salon of 1738 
Lancret exhibited paintings of the four seasons which had been 
ordered by Louis XV for the chateau de la Muette, near Paris. The 
paintings are now to be seen in the Louvre. The scene representing 
\utumn shows an elegant group of vintagers spreading a picnic 
luncheon on the ground. At the left is a seated young woman dressed 
in a voluminous gown and reaching toward her plate. It is for this 
figure that the Museum’s fourth drawing from the Oppenheimer 
sale is a study.” 


A THE Museum of Modern Art there have just opened two 
exhibitions which will remain on view through Monday, Feb- 
ruary 1. These are an exhibition of rugs designed by American 
artists for the Crawford Shops of the A.I.C.P. and a final showing 
in this country of the major portion of the Vincent van Gogh Exhi- 
bition which was seen at the Museum in November and December. 
1935, Including two important Van Gogh oils from Holland that 
are new to New York, one of which, On the Threshold of Eternity, 
was lent by the Kroeller-Mueller Foundation last September. 

lhe other additional painting has never been shown in this coun- 
try. Painted in June, 1880, it is a fine landscape of Van Gogh's 
Saint-Remy period entitled Starry Night, from the collection of 
Miss G. P. van Stolk, Rotterdam. Together, these paintings add new 
interest to the already famous Van Gogh show. 





RECENTLY ACQUIRED BY THE WHITNEY MUSEUM OF MODERN ART 
“GENTLEMEN OF THE JURY,” AN EXPRESSIONISTIC LITHOGRAPH BY LEWIS DANIEL 
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HE Whitney 
Museum of 
American Art has 
opened its exhibition 
of recent acquisitions, 
and a selection of 
watercolors from the 
permanent collection. 
The recent acquisi- 
tions include paint- 
ings by the following 
artists: Edmund 
Archer, Adolphe 
Borie, Alexander 
Brook, Audrey Bul- 
ler, Paul Burlin, Em- 
len Etting, Paul 
Froelich, William J. 
Glackens, Edward 
Hopper, Joe Jones, 
John Kane, Virginia 
Armitage McCall, 
Peppino Mangravite, 
Henry Mattson, Her- 
bert Meyer, Kenneth 
Hayes Miller, Her- 
mon More, Robert Loftin Newman, Maurice Prendergast, Louis 
Ribak, John Sloan, Raphael Soyer and Benton Spruance. 

Sculpture includes work by S. F. Bilotti, Emma L. Davis, Gaston 
Lachaise, Robert Laurent, Simon Moselsio and Concetta Scara- 
vaglione. 

Watercolors, pastels, gouaches are by Cecil C. Bell, Aaron Boh- 
rod, Fiske Boyd, Charles T. Coiner, Andrew Dasburg, Jack J. 
Greitzer, George Grosz, Harry Hering, Edward Hopper, Earl Hor- 
ter, Loretta Howard, Leon Kelly, Peppino Mangravite, H. E. 
Schnakenberg, Georges Schreiber, Harwood Steiger and John 
Whort. 

Drawings by Joseph Boggs Beale, Isabel Bishop, Adolphe Borie, 
John Steuart Curry, Adolf Dehn, Seymour J. Guy, Eastman John- 
son, Morris Kantor, Henry Lee McFee, Alice O’Connor and Eugene 
Speicher have likewise been acquired, as well as prints by Peggy 
Bacon, John E. Costigan, T. Doney, Earl Horter, Harry Wickey, 
Mahonri Young, Julien Alberts, James Brooks, Barbara Burrage, 
Lewis C. Daniel, Hubert Davis, Adolph Dehn, Wanda Gag, Albert 
Heckman, Louis Lozowick, Dudley Morris, Edith Newton, C. Pol- 
lock, Robert Riggs, Charles W. Smith, Raphael Soyer, Prentiss 
Taylor, Stow Wengenroth, Walter K. Frame, Lewis Martin and 
Thomas W. Nason. 

Of considerable interest is a further announcement to the effect 
that, owing to the response of the public to the current Biennials, 
as well as the increasing numbers of talented young artists whose 
work the Museum wishes to present, beginning next autumn an- 
nual exhibitions will be held which will cover the fields of oils, 
sculpture, watercolors, drawings and prints. A changing list of ex- 
hibitors will tend to prevent the possibility of these exhibitions 
becoming fixed or static, while its different purposes and functions 
will prevent its interfering with the other fixed annual shows. 
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THE ART NEWS 


New Exhibitions of the Week 
(Continued from page 17) 


Reminiscence. The promise of a more dynamic force which would 
give greater character to these canvases lies in the figure painting, 
Discussion at Breakfast, interesting also because of the way Miron 
Sokole has introduced Suburbia through the windows extending 
across the background. 


¢t EORGE BAER’S first one man show in New York, at the 
J Ferargil Galleries, includes a variety of subjects gathered 
from his five year sojourn in North Africa and from his present 
surroundings in Connecticut. A sketch book helped the artist, a 
native of Chicago, to revisualize his African experiences as he 
painted them during the past year in New England. 

Character studies of Africans and New Englanders are impressed 
with the exaggeration of caricature. Connecticuters, a description of 
three pious and careworn elders at prayer, shows that George Baer 
is at his best when he paints the Yankee for whom he seems to have 
sympathetic, tolerant understanding. Paintings of donkeys, rabbits, 
and gazelles, reveal a tender affection for animals, whom he exploits 
for their decorative adaptability. While these paintings benefit by 
their rippling forms, faintly revealing a respect for El Greco, and 
by their lively surfaces painted with measured strokes, they suffer 
most because of color which is neither sensitive nor gratif yingly bold. 
A still-life of mushrooms is notable for its unqualified success. 


T HE Arden Gallery is showing a group of drawings in sanguine 
by Roy Brown, member of the National Academy. The beauti- 
ful chateau country of France is interpreted with littlhe warmth and 
no drama, leaving the views of rocky abodes, drawbridges and grace- 
ful poplars, rather distant and inpenetrable. A pleasing sweep of 
line, comparatively free, adds strength to the sober, red tones of the 
crayon. A drawing of a hillside path stands apart for its clear de- 
scription of rugged splendor. M. D. 


Moran and the Changing Western Landscape 


y ORN a hundred years ago, Thomas Moran’s place in the annals 
of American painting is described in an eloquent, framed 
testimonial by Robert Allerton Parker that hangs on the wall of the 
Newhouse Galleries where a commemorative show of this artist 1s 
being held. It explains that Moran’s great service to art was the 
opening of the eves of his countrymen to the natural beauties of 
their own West. This also explains Moran’s painting of these scenes, 
as we find here the overwhelming grandeur of the “great open 
spaces”’ rendered in terms that were intelligible in his day—those of 
lurner, Courbet and even of English eighteenth century painters. 
His often noted resemblance to Turner finds expression in soft, 
mottled skies tinged with a sunset light that only the dampest atmos- 
phere could conjure up. Stark buttes and promontories of the arid 
West, which modern eyes perceive in simplified planes of pure color, 
take on the romantic quality of the English landscape school. 

It is thus with pleasure that one turns to subjects that better suit 
this able painter, such as his Venetian scenes. he Opal—Venice has 
atmosphere and a beautiful touching of golden light on the volutes 
of the Salute while San Giorgio Maggiore may indeed be favorably 
compared with Turner’s and Monet’s versions of this subject. —R. F. 


Some Unfamiliar American Paintings 
(Continued from page 14) 


hinted at here. Among them are a double portrait by West based, in- 
terestingly, on the composition of Raphael; a delightful Jeremiah 
Theus female portrait which proclaims that artist’s origin with 
Drouais and his French contemporaries; a Classically realistic Van- 
derlyn portrait; Joseph Wright’s amazing Tragic Indian, a Wer- 
therian Romantic fantasy painted a generation in advance of Caspar 
David Friedrich, whose art it strongly recalls; a Sully group portrait 
of children with an amazing spatial background that reminds one of 
Ingres and Courbet; Mary Cassatt’s magnificent La Loge, in which 
arrangement is indebted to Manet and Degas while a brilliant tech- 
nique is a token of affiliation with Cézanne; and little known though 
important landscapes by Ryder, Eilshemius and Robert Henri. 
George Bellows’ beautifully drawn portrait (is it not of the author 
of the preface to the catalogue, modestly signed with initials?) 
makes a fitting end-page to this handsome and generous showing. 
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Lhe Art News of Parts 





N EXHIBITION of contemporary ceramics recently organized 
at the Galerie d'Art et d’Industrie has proved interesting in 
bringing together for the first time and presenting as a group, work 
generally seen by scattered pieces only. While there have been a few 
smaller shows, this is the first of its kind giving a general view of 
what has been accomplished in this field. It is to be regretted, how- 
ever, that in their desire to show the development of this art from 
Chaplet to Guidette Carbonnel, the organizers of the exhibition 
failed to confine themselves to really outstanding members of their 
profession. By accepting examples that are valuable only from a his- 
torical standpoint the best work is put at a disadvantage. 

Not content with presenting the usual ceramics, all the incidental 
pieces of terracotta which happened to have been decorated or 
modeled by famous names from Rodin to Gauguin have been un- 
earthed for the occasion. Here are to be found works from Renoir’s 
early days as a potter, as well as examples by Vlaminck, Vuillard, 
Laprade, Rouault and others. Not all painters, however, succeed 
as well as do these in adapting their style to that imposed by the 
technical limitations of the medium. 

In connection with this exhibition it is interesting to note the 
rapid evolution in decoration which these ceramics reflect, as com- 
pared to that of painting. Works of ten years ago seem, for the most 
part, dated and surcharged with ornament. A lasting quality is only 
in the simpler pieces, such of those of Chaplet, Delaherche, Lenoble 
and Deceeur, who seemed to have better understood the intrinsic 
quality of clay. Of the first named there are some admirable plates, 
vases and goblets on display. This tradition from the infancy of the 
art fifty vears ago, has been perpetuated in the works of Lenoble and 
Deceeur, the latter being undoubtedly the foremost ceramist of our 
day. The other outstanding figure of the exhibition is Guidette 
Carbonnel who, in spite of his studied forms, manages to preserve 
the freshness of his material. 


A EF TER a long period during which sculpture seemed to have 
fallen into low esteem, this year marks a great renewal of in- 
terest In an art which is welcomed not only for itself but for its 
stabilizing influence on contemporary painters. The group showing 
at the Galerie Barreiro has been organized by Collamarini, himsel! 
a sculptor, whose choices show the eclecticism of a man of taste 
whose broad view leaves room for the expression of many personal 
stvles. Of his own work the artist shows a fine bust carried further 
than is his usual custom and with consequently more intelligent 
modeling. The exhibition is dominated both technically and artisti- 
cally, however, by the work of Malfray. Tortured and sensuous, his 
small bas-relief offers a delicate arabesque of unusual originality and 
vigor. The richness of Malfray’s invention is testified to by numer- 
ous drawings. While he may at times be criticised for lack of sim- 
plicitvy, on the other hand his sculpture is admirably sincere and a 
complete expression of his personality. There is sharp definition 
in two distinguished busts by Osouf while Couturier contributes 
some small drawings and maquettes that are charmingly fresh and 
sensitive. Paysanne, one of the too rarely seen works of Borgey, 
has a fine play of surface lights contrasting happily with his strong 
masses. Others include Deluol, Dideron, Abbal and Belmondo. 


HARLES PINSON, winner of the Prix de Rome, whose etch- 

ings have already been mentioned in these columns, is at pres- 
ent having a one man show at the gallery of l’Association Florence 
Blumenthal. A pupil at the Villa Medici, he nevertheless has to a 
large extent escaped its academic influence. His manner is that of 
an illustrator and is seen to best advantage in his aquatints. Coin 
de Table and Deux femmes nues express emotion through a dramatic 
handling of shadows. 


HE Galerie Muinck & Scherjon in Amsterdam is the scene of 

a retrospective exhibition of works leading from Corot up to 
the present day. First of these is Chateau de Maintenon by this 
master, which has a fine design of ruined arches as well as his usual 
painterly qualities. Monet, Sisley and Jongkind make up the central 
part of this show which further presents works of Gauguin—a land- 
Scape painted near Sévres—and of Fantin-Latour. There are some 
attractive Flowers by Diaz de la Pena, a James Ensor, an elegant 
Van Dongen, Pomme au chien, and an Antral to round off the show. 
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PUBLISHED BY FROST & REED, LONDON 
\ SPANISH DANCE: “ZORONGA” PAINTED BY RUSSELL FLINT 


Lhe Art News of London 


AS EXHIBITION at Messrs. Sanderson of French eighteenth 
and early nineteenth century wallpapers from the collection of 
M. André Carlhian forms a charming and lively display of a subject 
that has never before been shown in London. Historically, these pa- 
pers supplanted tapestry as wall covering, and as such were in com- 
mon usage until the advent of the patterned papers of the Morris 
type. Their rarity, due to the perishable nature of paper, is greatly to 
be regretted, as for purely decorative qualities they are unexcelled. 
Generally of Chinese inspiration, the subjects are treated with great 
imagination and gaiety and range from The Voyages of Captain 
Cook to Les Amours de Psyché. A particular predilection for exotic 
or foreign settings is best to be seen in Views of India, where palm 
trees, mosques, dancing natives and English officers recreate one 
version of early colonial life. The paper is about six feet in height 
and covers the wall between dado and cornice with attention to 
architectural construction. This, together with brilliant use of per- 
spective, give them the quality of enlarging the room in which they 
are placed to a far greater extent than did their tapestry predecessors. 





HL theme of a current exhibition entitled Das Sittenbild which 
‘| is being held at the Prinzessinnenpalais in Berlin is that of the 
cultural and historical value of the type of picture reflecting manners 
and customs of a past period. Not unlike the English Conversation 
Pictures, these one hundred and fifty paintings deal with the every- 
day side of life and depict markets, buying and selling, hunting, gay 
and boisterous gatherings as well as scenes of military life. Through 
the efforts of the Nazionalgalerie many pictures from foreign 
museums and private collections, to which the public would ordi- 
narily not have access, are here on display. Outstanding of these 1s 
Diirer’s Pfeifer und Trommler from Cologne and the fine Lucas 
Cranach which was lent by the Stockholm Museum, Liebeshandel. 
Other works include Fritz von Uhde’s Bayrische Trommler, from 
Dresden, a powerful Fischhandlerin by Joachim von Sandrarts and 
works by Hans Wertinger, Mattias Scheits and others. 


SENSATIONAL libel suit involving the Tate Gallery and 

Maurice Utrillo has been reported by Time. The painter 
is suing this famous institution for having catalogued him as “‘de- 
ceased” in its listing of modern French painters. Though this list was 
withdrawn from circulation and corrected, Utrillo has nevertheless 
a good case in which the defendants are James Bolivar Manson and 
the former Lord Mayor of London, Sir William Waterlow, whose 
firm printed the catalogue. 


PAINTING by the well known artist, Russell Flint, R.A., en- 
A titled Zoronga, taking its title from the dance by that name, 
has recently been reproduced by Messrs. Frost & Reed in a new color 
process which permits of two hundred and fifty impressions without 
loss of sharpness or values. It is expected that the edition will be 
fully subscribed, as this painting has been one of the artist’s most 
popular works. 
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COMING AUCTIONS 


Chinese Porcelains: De Forest Collection 





pin TANT porcelains of the Sung dynasty (960-1127 A.D.) 
and other Chinese monochrome and decorated ware, comprising 
part two of the collection of Mrs. S. K. de Forest, property of C. 
Ruxton Love, Jr., and of other owners, will be-dispersed at public 
sale at the American Art Association-Anderson Galleries on the 
afternoon of January 28, following exhibition from January 23. 

Of the Sung period, the first period of true porcelain, the sale in- 
cludes many fine examples in the celadon glazes of Lung Ch’iian, 
ivory White ting ware wine cups, sky blue Chiin ware marked with 
lavender areas, and the “shadowy blue” variety. One of the most 
notable items in this extensive Sung group is a Lung Ch’iian celadon 
vase with ring handles, exhibited at the Metropolitan Museum of 
Art in 1917; the neck is encircled with molded rings and the body 
is molded with scrolling stems of blossoms. 

The beauty of the white vitreous porcelain of Ch’ien-lung known 
as Ku-yiieh hsiian is seen in a pair of seven-inch vases painted with 
clusters of mauve and orange-red peonies with green foliage be- 
tween bands of formal blue ornament. Bowls and plates display 
the effective decoration of the famille rose palette, and the Imperial 
Peking enamels include a plaque painted with figures of Immortals. 

Among the figure pieces included in the sale there are Fukien 
white porcelain statuettes of the goddess Kuan Yin, T'ang pottery 





DE FOREST SALE: AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 
IMPERIAL PEKING PAINTED ENAMEL PLAQUE AND BASIN 


tomb figures, and a three-color grotesque wine pot in the form 
of the jovial god Pu Tai. The sale further includes carved jades, 
Peking glass, an Empress’ embroidered satin ceremonial collar, also 
a Wei stone head of a Bodhisattva and other sculptures. A series 
of seventeen large Ming fresco paintings from a Honan temple 
depict an Empress and her maidens, their swirling draperies 
mingling with the cloud patterns in rhythmic composition. 


Taylor Eighteenth Century French Furniture 


RENCH eighteenth century furniture including many pieces 
in choice period needlepoint, together with paintings and Ori- 
ental rugs, comprising the private collection of Mrs. Talbot J. 
Taylor from her eighteenth century Chateau de Saint Vigor, near 
Versailles, France, are to be dispersed at public sale by her order at 
the American Art Association-Anderson Galleries on the afternoons 
of January 29 and 30, following exhibition from January 23. 
Outstanding among the numerous pieces of needlepoint-covered 
furniture is a set of four Louis XV armchairs in choicest point de St. 
Cyr designed with the rarely-chosen Don Quixote episodes including 
the famous windmill adventure; the frames are attributed on con- 
clusive evidence to the guild menuisiers Boissier, Malbet, and Por- 
rot. The brilliant Lawrence portrait of the Duc de Bordeaux is one 
of the most notable items in the sale. The little Duke, who succeeded 
to the French throne for a brief period upon the abdication of 
Charles X, is represented in naval dress uniform, and the portrait 
was probably painted in the autumn of 1825, when the artist was 
sent on a commission from George IV to paint the portrait of Charles 
X in Paris. Two Royal Persian animal rugs woven in sixteenth 
century design are features of a small group of fine Oriental weaves, 
and a Mortlake Antony and Cleopatra tapestry is a splendid ex- 
ample of English seventeenth century weaving. 
The French paintings in the sale include a full-length Lady in a 
Park by Jean Schall, a Jacques Vallin portrait of a child, after 
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61 EAST 57th STREET, NEW YORK 
LONDON: 30d BURY STREET, ST. JAMES'S, S.W. 1 








E. & A. SILBERMAN 
GALLERIES INC. 


OLD AND MODERN MASTERS 


32 EAST 57th STREET 
NEW YORK 


SEILERSTAETTE 16 
VIENNA 














DURLACHER Brothers 


Exhibition of Paintings by 


GIUSEPPE MARIA CRESPI 
11 East 57 Street New York 


FREDERIC FRAZIER 


Cc 


OLD AND MODERN PAINTINGS 


Featuring English Portraits and Landscapes 


9 East 57th Street New York 








THE 
SPANISH ART 
GALLERY, Ltd. 

GOTHIC AND 

RENAISSANCE 

TAPESTRIES 
TEXTILES 


FURNITURE 


TOMAS HARRIS, 
Ltd. 


PAINTINGS 
AND DRAWINGS 
BY OLD MASTERS 


50 Conduit St. 
London, W. 1 


Cables: Barmaster, London 


O0000K 


WOOOOO000RK 


The above galleries under the 
direction and ownership of 
LIONEL HARRIS 
MAURICE HARRIS 
TOMAS HARRIS 
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ORIENTAL 
& EUROPEAN 
RUGS 
FROM THE 


XVI CENTURY TO 
MODERN TIMES 


HEADQUARTERS FOR 
THE ULTIMATE RUG 


Founded [= ¢: 886 


KENT-COSTIKYAN 


711 Fifth Avenue-New York 
CORNER 55th STREET 
Telephone WlIckersham 2-2300 


















BELLINI 


Paintings & Works of Art 


LUNGARNO SODERINI 3 
FLORENCE, ITALY 









LIVING ART 


OLD AND MODERN, LIKE 
JEROME BOSCH ANbd PAUL KLEE 
509 MADISON AVENUE, NEW YORK 


J. B. NEUMANN 








TAYLOR SALE AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


LE DUC DE BORDEAUX” BY SIR THOMAS LAWRENCE, P.R.A 


Greuze, and La Lecon de Musique by Jean Raoux. Furniture of 
the Louis XIV to Directoire periods further includes a fine suite of 
armchairs and settee carved with clusters of flowers and leaves by 
Pierre Laroque and Noél Boudin, two needlepoint wing chairs, com- 
modes in the late style of Riesener, acajou and tulipwood secrétaires, 
an acajou clavecin by Erard Freres, carved fruitwood gaming tables 
with needlepoint tops, buffet tables, mirrors mounted with oil paint- 
ings, consoles, small tables and stands, and many chairs. 


Furniture e Appointments of Freedman Estate 

MHI contents of the Beresford apartment of the late David 

Freedman, well known author and playwright, will be dispersed 

at public auction at Rains Galleries on the afternoons of January 
28, 29 and 30, following daily exhibition from January 24. 

In the amply illustrated catalogue are to be found a pair of 
Georgian mahogany love seats covered in exquisitely worked crewel, 
work consisting of large floral sprays surrounding a center pastoral 
scene In rose, blue, green, mauve and yellow; an important Charles 
Il walnut settee with rococo frontal stretchers upholstered in finely 
woven petit point depicting a stag hunt in the park of a castle estate; 
an eighteenth century American Heppelwhite mahogany sideboard. 
There is an important Chippendale mahogany breakfront bookcase 
of the eighteenth century; a mahogany hanging bookshelf and a 
mahogany gallery border silver table, also Chippendale. The other 
prominent English pieces include a set of eight Chippendale mahog- 
any claw and ball foot dining chairs; an Adam satinwood inlaid 
and painted cylinder desk; a Chippendale mahogany and needle- 
point pole screen, English circa 1820; a Heppelwhite mahogany 
and leather arm chair showing interesting influence of Louis XV; 
a large Chippendale mahogany pedestal desk and other Georgian, 
William & Mary, Queen Anne and Sheraton pieces. 

Most of the French appointments are Louis XV and XVI créme 
lacqué and in this group there is a chaise longue upholstered in 
robin’s egg blue velvet, a bed, several trumeaus and armchairs. 
Other eminent French pieces are a Louis XV kingwood and mar- 
queterie inlaid commode; a French walnut chest of drawers and an 
acajou and rosewood chifferobe. 

Sheffield plate of about 1810 is present in the form of épergnes, 
candelabra, waiters and trays. A comprehensive group of appoint- 
ments is headed by a fine carved lapis lazuli Kwan Yin electrolier 
and includes as well a pair of fine sculptured bronze amorini can- 
dlesticks of the Empire period, lamps, benches and Crown Derby, 
Dresden, Cauldon, Rockingham and Staffordshire porcelain. 





THE ART NEWS 


PAINTINGS 
By Important 
ITALIAN 
MASTERS 


19 Via Tornabuoni 
Florence, Italy 


GABRIEL 
WELLS 


‘Rare ‘Books & 
Manuscripts 





JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS 


INC. 


30 WEST 54 ST., NEW YORK 


NUMISMATICS 
WORKS of ART 


EGYPTIAN - GREEK - ROMAN 
MEDIAEVAL - RENAISSANCE 
PAINTINGS 
ARS CLASSICA, S. A., GENEVA (SWISS) 
23 Quai du Mont Blanc 


J. HIRSCH & CIE, PARIS (FRANCE) 
11, Rue Royale 


JULIUS LOWY 


[INC] 


High Grade 
Picture Frames 


Antiques & Reproductions 


RESTORING—REGILDING 
RELINING 


730 Fifth Avenue, New York 


CHAO MING CHEN 


Chinese Antiques 
Established in the United States 
in 1920 


339-341 East 29th St. 
BALTIMORE, MD. 





January 23, 1957 


Recent Auction Prices 





lhe sale of etchings by Anders Zorn from the collection of Stanton Griffis 
of New York held at the American Art Association-Anderson Galleries on 
January 8, 1937, brought a total of $7,545; the important items follow: 


NO ITEM PURCHASER PRICE 
10 Ernest Renan—Etching Charles Sessler $ 300 
20 An Irish Girl or Annie—Etching Charles Sessler 325 
107 Seaward Skerries—Etching Bought on order 235 
110 Shallow—ktching M. V. Horgan, Agt 210 


The sale of paintings from the Hooker, Peterkin, Boswell, et al., collec- 
tions held at the American Art Association-Anderson Galleries on January 
15, 1937, brought a total of $21,855; the important items follow 


NO ITEM PURCHASER PRICI 
23 Gossips — Daniel Ridgway Knight 

American: 1845-1924 John Levy Galleries $1,000 
20 A Shepherdess and Cattle: Southern 

France Jean Ferdinand Monchab- 

lon, French: 1855-1904 John Levy Galleries 600 


Thomas Sully 
1753-1572 E. Holt a 


45 Portrait of a Lady 
\merican 


125 
51 Portrait of a Gentleman—Giovanni 
Girolamo Savoldo, Brescian: 1480- 
1548/9 ea Frank Schnittjer 775 
53 General De Villacampa—Goya...... . L. Stephens 1,150 
62 Louts XIV and his Court in the Park 
of Versailles — Jean Léon Gérome 
French: 1824-1904 J]. P. Fritz 675 


lhe sale of books and autographs from the Rouss, Burbank et al. collec- 
tions held at the American Art Association-Anderson Galleries on January 
13 and 14, 1937, brought a total of $54,294; the most important items follow: 


NO ITEM 
530 The Editio Princeps of Thomas Aqui- 
nas’ Secumea Secundae, one of the 
earliest books printed by Johann 
Mentelin, the first printer at Strass- 
burg Gabriel Wells S20 
\utograph Signed Letter of 17760 by 
George Washington to Dr. William 
Gordon, historian of the Revolution; 
relates to the defences of Boston and 
New York, the rights of a free people 
and cities, an instance of “interposi- 
tion of Providence 
\ Seven-Page Autograph Signed Let- 
ter by George Washington, August 11 
i780, relates to the dissatisfaction 
among his officers regarding the Penn- 
sylvania Line a ee 
578 Oscar Wilde’s Autograph Manuscript 
ot ij he Dei ay 
about 1889 . 
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FREEDMAN SALE? RAINS GALLERIES 


ENGLISH CHIPPENDALE MAHOGANY BREAKFRONT BOOKCASE 





PORTRAITS AND STAGE DESIGNS 


CECIL BEATON 


UNTIL JANUARY 30 


CARROLL CARSTAIRS 


| 11 EAST 57th STREET, NEW YORK 


THE FINE ART SOCIETY 


LTD. 


























Established 60 Years 







DEALERS IN 


FINE ETCHINGS 
by OLD and MODERN MASTERS 


148, NEW BOND STREET, LONDON, W.1. 


CABLES: FINART, LONDON 


FAMOUS 


MODERN ART CENTRE 


IN LEICESTER SQUARE 


THE LEICESTER GALLERIES 


LONDON 





LILIENFELD GALLERIES 
PAINTINGS 


21 EAST 57th STREET NEW YORK 





PIERRE MATISSE 


MODERN PAINTINGS e PRIMITIVE ARTS 


51 EAST 57th STREET NEW YORK 





RALPH M. CHAIT GALLERIES 
CHINESE ART 


600 MADISON AVENUE NEW YORK 


Ss. F. ARAM 


PAINTINGS BY OLD MASTERS 
2 EAST 56th STREET 


NEW YORK 





ror awn 
j FRENCH ART GALLERIES, Inc. | 
i OPENING EXHIBITION 
Modern French Paintings ( 
| | S1EAST 57th STREET == NEW YORK 
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WOODCUTS BY 
JOHN J. A. MURPHY 


JAN. 26—FEB. 9 


WALKER GALLERIES 
108 EAST 57th ST., N. Y. 





ques PAINTINGS BY au 


CONSTANT 


BOYER 


GALLERIES 
69 EAST 57TH STREET 


ques NEW YORK 






PAUL 


REINHARDT 


GALLERIES 







730 Fifth Ave., New York 


MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 


WILLIAM MACBETH, Inc. 
11 East 57th Street New York 


Ancient Paintings 


12 PLACE VENDOME 
PARIS 








N.Y. SCHOOL OF FINE & APPLIED ART 


(Parsons) 


Interior Designs—Paintings 
Costume and Advertising Illustrations 
Recently Completed in New York, Paris, Italy 


January 21 through 30 (Sunday Excepted) 
Wildenstein & Co., Inc., 19 East 64th Street 
REO A ROR RANE RE EOE NS Di IER 


DOWNTOWN © 


DAVID 


FREDENTHAL 


Until January 30 


113 WEST 13th St—NEW YORK 


A SELECTED GROUP OF 


AMERICAN LANDSCAPES 


Until January 30 


MILCH ios west's75st. ny. 
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EXHIBITIONS IN NEW YORK 


Continued from page 4 


Artists’ Gallery, 33 W. 8th St. Watercolors by De Hirsh Margules, to Jan. 3 


1 
Babcock Gallery, 38 E. 57th St Paint ves bv American Artists, to Jan. 31 
Bachstitz Gallery, Savoy-Plaza. Old Masters and Classical Jewelry, to Jan. 31. 
Bignou Gallery, 32 k. 57th St. Paintings by Utrillo, to Feb. 6 


Boyer Galleries, 69 E. 57th St. Paintings by George Constant, to Feb. 6 
Carnegie Hall Art Gallery, 154 W. 57th St. Watercolors by Members, to Jan 31 


Carroll Carstairs, 11 k. 57th St. Portraits and Stage Sets by Beaton, to Jan. 30 
Contemporary Arts, 41 W. 54th St. Paintings by Takis, to Feb. 6 
Decorators Club, 745 Fifth Ave. Group Show of Portraits, to Feb. 3 


Downtown Gallery, 113 W. 13th St. Paintings and Drawings by David Freden- 
thal; New Group Show, to Jan. 30 

Durand-Ruel, 12 E. 57th St. Paintings of the Seime, to Jan. 30 

Durlacher Brothers, 11 E. 57th St. Paintings by Crespi, to Feb. 6 

East River Gallery, 358 E. 57th St. Group Show, to Jan. 31 


English Book Shop, 64 E. 55th St. Watercolors by Peter Luling, Jan. 28- 
eb. 11 

Ferargil Galleries, 63 E. 57th St. Pammtings by George Baer; Watercolors by 
Vartin Gambee, to Feb. 1 

Fifteen Gallery, 37 W. 57th St. Paintings by Alice Judson; Sculpture b 


Isabel M. Kimball, Jan. 25-Feb. 6 

Findlay Galleries, 8 E. 57th St. American Landscapes, to Jan. 30 

French Art Galleries, 51 E. 57th St., Modern French Paintings, to Feb. 5 

Karl Freund Gallery, 50 E. 57th St. Flower Paintings, to Jan. 31. 

Galerie René Gimpel, 2 E. 57th St. Paintings by Albert Gleizes; Sculpture b> 
Gargallo, to Feb. 8 

Grand Central Art Galleries, 15 Vanderbilt Ave. Drawings by John Taylor 
Arms, to Jan. 30; One Hundred Prints, to Jan. 30 

Grand Central Art Galleries, Fifth Avenue Galleries, Fifth Ave. at 51st St 
Paintings by Guy Wiggins; Paintings by Louis Kronberg, to Jan. 31 

Guild Art Gallery, 37 W. 57th St. Sculpture and Drawings by Glicenstein and 
de Marco, Jan. 25-Feb. 6 

Marie Harriman Gallery, 61 E. 57th St. French Paintings, to Jan. 31 

Arthur H. Harlow & Co., 620 Fifth Ave. Etchings by Pissarro, Augustus John 
Walter Sickert, to Jan. 31 

Heeramaneck Galleries, 725 Fifth Ave. Jndian Art, to Jan. 31 

Frederick Keppel & Co., 71 E. 57th St Lithographs by Redon; Etchings by 
Bresdin, to Jan. 31 

Kleemann Galleries, 38 E. 57 St. Etchings by 15 Leading Americans, to Feb. 1 

M. Knoedler & Co., 14 E. 57th St. Etchings by Muirhead Bone, to Feb. 15 

C. W. Kraushaar Art Galleries, 730 Fifth Ave. Paintings by Glackens and 
Schnakenberg, to Jan. 31 

John Levy Galleries, 1 E. 57th St. Old Masters, to Jan. 31. 

Julien Levy Gallery, 602 Madison Ave. Paintings by Tanayo, to Jan. 30 

Lilienfeld Galleries, 21 E. 57th St. Paintings by Guggenheimer, to Jan. 30 

C. T. Loo & Co., 41 E. 57th St. Exhibition of Chinese Jewelry, to Jan. 30 

Macbeth Gallery, 11 E. 57th St. Early American Portraits, to Jan. 31 

Pierre Matisse Gallery, 51 E. 57th St. Masterpieces of Modern Painting, to 
Jan. 30 

Guy E. Mayer Gallery, 41 E. 57th St. Etchings bv Childe Hassam, to Jan. 30 

Metropolitan Galleries, 730 Fifth Ave. Paintings by M. Westchiloff, to 
Jan. 31 

Midtown Galleries, 605 Madison Ave. Paintings by Miron Sokole, to Jan. 28 

Milch Galleries, 108 W. 57th St. American Landscapes, to Jan. 30 

Montross Gallery, 785 Fifth Ave. Paintings by Young American Artists, 
Jan. 25-Feb. 6 

Morton Galleries, 130 W. 57th St. Paintings by Charles Drogkamp, to Jan. 30 

Newhouse Galleries, 5 E. 57th St. Paintings by Thomas Moran, to Jan. 30 

J. B. Neumann’s New Art Circle, 509 Madison Ave. Group Show, Jan. 25- 
Feb. 8 

Arthur U. Newton Galleries, 11 E. 57th St. Paintings by Pritchard, to Jan. 30 

Georgette Passedoit Gallery, 22 E. 60th St. Watercolors by Carlos Merida, 
to Jan. 31. 

Progressive Arts, 428 W. 57th St. Paintings by Peggy Maguire and Orren 
Louden, Jan. 25-Feb. 6. 

Frank K. M. Rehn Galleries, 683 Fifth Ave. Paintings by Carroll, Watkins 
and Brook, to Jan. 31 

Paul Reinhardt Galleries, 730 Fifth Ave. Paintings by Gilbert White, to 
Jan. 31. 

Schaeffer Galleries, 61 E. 57th St. Old Masters, Jan. 25-Feb. 6. 

Schaffer Galleries, 15 W. 50th St. Russian Porcelain, to Jan. 31. 

School of the Dance, 168 E. 51st St. Jsadora Duncan: Memorial Exhibition 
of Paintings and Sculpture, Jan. 29-Feb. 4. 

Schwartz Galleries, 507 Madison Ave. Marine Paintings, to Feb. 1. 

Squibb Art Galleries, 745 Fifth Ave. Paintings and Sculpture by the New 
York Society of Women Artists, to Jan. 26. 

Marie Sterner Galleries, 9 E. 57th St. Paintings in Tempera by Henry Trier, 
Watercolors and Drawings by Pierre Dubaut, to Jan. 31. 

Studio Guild, 730 Fifth Ave. Paintings by Christine Josselyn, May C. Mar- 
shall, Caroline Guignard, to Jan. 30. 


Mrs. Cornelius J. Sullivan, 57 E. 56th St. Paintings by Peter Hurd, to Feb. 6. | 


Tonying Galleries, 5 E. 57th St. Paintings of the Sung and Yuan Dynasties, 
to Feb. 11 

Uptown Gallery, 249 West End Ave. Paintings by Arthur Faber, to Feb. 5. 

Valentine Gallery, 16 E. 57th St. Watercolors by Cézanne, Drawings by 
Renoir, to Jan. 30. 

Walker Galleries, 108 E. 57th St. Woodcuts by John J. A. Murphy, Jan. 26- 
Feb. o. 

Wildenstein Galleries, 19 E. 64th St. Exhibition by New York School of Fine 
and Applied Art, to Jan. 30. 

Howard Young Galleries, 677 Fifth Ave. Dutch Paintings, to Feb. 

Weyhe Gallery, 704 Lexington Ave. Drawings by Kenyon Cox, Jan. 35-F eb. 1. 


Hudson D. Walker Gallery, 38 E. 57th St. Paintings by Waltemath, to Jan. 30. 


~ PRESERVE ~ 
YOUR COPIES OF 
THE ART NEWS 





IN THIS STURDY 
BINDER 


ee) 


For the first time, The Art News 
is able to provide at low cost a 
well-made binder of full brown 
levant grain imitation leather, 
stamped in gold, designed to 
hold securely and permanently 
the issues of The Art News while 
permitting the quick insertion or 
removal of a copy at any time. 


Subscribers are thus afforded a 
means of retaining their copies 
in a becoming and convenient 
manner, ready for instant refer- 
ence and always in excellent 
condition. This binder is good- 
looking enough to earn a per- 
manent place on your desk, 
library table or bookcase, and 
at the very reasonable price 
quoted is a logical purchase for 
every subscriber. Mail your 
check to The Art News, 136 East 
57th Street, New York, N. Y. 
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Antique Paintings 
Objects of Act 
Gr 
32 EAST 57 STREET, NEW YORK 
99 Via Mannelli Florence, Italy 
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Ferargil Galleries 


Cc East 57 St... New York 
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FAFSA SIAGE ESTABLISHED 1901 SAHA SAAN 


H. MICHAELYAN 


“THE ARISTOCRACY OF RUGS” 
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Your visit to view the large and interesting collection of 
antique, semi-antique and modern rugs is cordially invited. 


IN NEW YORK: 515 MADISON AVENUE at 53rd STREET 


AINAININANINASPNINASNISFINASSIO 


JULIUS H. WEITZNER 


INC, 


EXHIBITION OF 


PAINTINGS 


COVERING 


FIVE CENTURIES 


36 EAST 57th STREET 
New York 
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(RAINS AUCTION ROOMS, INC.) 
12-14 EAST 49th STREET, NEW YORK 


ON EXHIBITION SUNDAY, JANUARY 31, 1937 
FROM 2 P.M. TO 5 P.M. 


ART OF THE MODERNS 


FROM THE COLLECTIONS OF 


DR. MAURICE FRIED 


NEW YORK CITY 


MRS. JOSEPH L. LILIENTHAL 


NEW YORK CITY 


MORTON R. GOLDSMITH, ESQ. 


SCARSDALE, N. Y. 


MRS. CHARLES H. RUSSELL, JR. 
NEW YORK CITY 
AND OTHER OWNERS 
SOLD BY THEIR RESPECTIVE ORDERS 
PAINTINGS, WATERCOLORS & DRAWINGS BY 


renoir dali picasso degas 
matisse viaminck pascin miro 
derain modigliani lurcat monet 
chagall dufy leger higgens 
kroll rouault burliuk marsh 
eilshemius de segonzac sterne weber 
john sloan gromaire davis lachaise 


re ii, ial. 


FRIDAY EVENING, FEBRUARY 5, 1937 
AT 8:15 P.M. 


ILLUSTRATED CATALOGUE UPON REQUEST 


OF THE PARIS AND THE AMERICAN SCHOOLS 
FROM THE PORTFOLIOS OF 


MRS. CHARLES H. RUSSELL, JR. 
NEW YORK CITY 
MRS. JOSEPH L. LILIENTHAL 


NEW YORK CITY 


AND OTHER COLLECTORS 
SOLD BY ORDER OF THE RESPECTIVE OWNERS 


PRINTS IN BLACK & WHITE & WATERCOLORS BY 


gauguin maillol de chirico rodin 
kuniyoshi de chevannes orozco grosz 
kent forain marin laurencin 


AND MOST OF THE ARTISTS REPRESENTED IN THE 
PAINTING SALE ON THE FOLLOWING NIGHT 


Public iiele 
THURSDAY EVENING, FEBRUARY 4, 1937 
AT 8:15 P.M. 

EXHIBITIONS DAILY 9 A. M. TO 6 P. M. 


SALES CONDUCTED BY MESSRS. 


Antuony N. Bape Epmunp J. CLark Leo EpmunpeE BrotTMan 


{| ETCHINGS + LITHOGRAPHS - SKETCHES 
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FRENCH. 


AND COMPANY 1nc 


An 18th century Adam satinwood commode. Decorated with marquetry, panelled in tulipwood 
” 
LW dee 


leep. 


rosewood, and ebony and fitted with ormolu mounts and handles. 34Y2” high, 49” wide, 25Y2 


ANTIQUE TAPESTRIES 


FURNITURE * DECORATIONS 
TEXTILES + WORKS of ART 


210 EAST 57th STREET, NEW YORK 





